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woman, Nick creates a protoplasmic arm to free himself and evade the mon-
sters created by the minds of the religious zealots. Later, aided by Linda and
the two pets, he is able to reproduce the manifestation despite the British
group's strong disbelief. This intuitive and mental activity reflects a common
element in much of Norton's fiction.

Despite the numerous science fiction works Norton has written, her stance
is clearly antiscientific, and her views on the damage she feels the empirical
mode has done to mankind are quoted in Rick Brooks' essay “Andre Norton:
Loss of Faith™ (1971). Elsewhere, this conflict is seen in the juxtaposition of
the witches of Escarp and the scientific Kolder in the main branch of the Witch
World series, and her view is supported by Carl Jung who observes that sci-
ence has alienated modern man from his individual and collective unconscious.
This is further emphasized in Here Abide Monsters by the fact that the two
animals, Jeremiah the cat and Lung the Pekinese, are the first to develop
mental powers because of their closeness to nature. In addition, the ceatral
psychic power source in the city of the Kin, which Nick infiltrates with his
nascent power to create illusion, is a giant, radiant ankh, the Egyptian symbol
of life that Norton also uses as a symbol of power in Wraiths of Time (1976).

The ankh is an indicator of the potential of the human mind. When Nick
enters the city, he is almost overwhelined, mentally overloaded, by its power:
his mind has not yet made the intuitive commitment necessary to absorb the
ankh’s gift. Were Rita, the animals, and the ankh not enough of an indication
of the conflict between numina and phenomena, there are also the scientific
Hunters to point out the threat of the artificiality of technology. All of the
people in the parallel world, natives and strangers alike, are threatened by the
superscience of the Hunters, a group who use their flying saucers to trap the
visitors and harass the Kin. When Nick, Linda, and the Britons finally do
destroy the Hunters® base through courage and mental power, it is significant
that Adrian Hadlett, the courageous elderly vicar, freely gives up his life. He
knows that he can never accept the Herald's invitation: he is too committed to
the old ways and his own concept of “the good™ to releasc his inhibitions and
adapt to the new world.

When Hadlett dies, he signifies the passing away of the old order and marks the
end of the threat of science. As Nick and Linda, along with the two animals, turn
to the gloriously emblazoned Herald at the end of the novel, Here Abide Monsters
embodies the dominant theme in the fiction of Andre Norton: the affirmation of
the essentially human. Life, in all its generative and adaptive glory is celebrated in
what Northrop Frye in The Anatomy of Criticism calls the comic mode. New
orders arise from the ashes of the old and humanity is enhanced. The artificial,
contrived, and rigid are defeated, and the alienated are elevated to nobility through
self-discovery and find a union that celebrates their precious uniqueness.
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